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THE MADIBA BENCH CONCEPT: .
The concept for the Madiba bench, submitted for the competition was inspired by the wonderful feeling
encapsulated in the extended family portmit tuken with Nelson Mandela 1

Nelson Mandela has vetired. He has earned his place in the sun and he is allowed to sit and rest
amohast' the busy ﬂ‘affio of eager and excited youth who are able (because of* his efforts ) to
sfudy in a peacef envircamept at a f;trh‘ag institution bearin_g his name,

A book rests on Mandelas fap and 9ef hr's body and his head are turved :h’jht{g to hjs

riyﬁt’ where there 1s q vacant Space on s bench . His n‘ght arm IS casuaﬂy resﬁn_g alonj
the Cbp of*the oench back. '

Ne(san Mandela faces the hbmg and this pose S}mbohzes his belief in edueation which
bur fdss'\t;hg mdw dual and a bﬂfﬂutcd Society. He, b] his very Prw&nce and presentativn (n Emdg ?
M e e _‘ﬂ;’,’;‘.ﬂ Mardela umwm ty
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STUDENTS AND GRADUATES OF THE SCHOOL AND THE UNIVERSITY WHO ASSISTED, 0R BENEFITTED
FROM THE MADIBA BENCH PROJECT:

Jeff Allan, Neil de Lange, Justin Lucas, Michae| Wedder burn, Angel Mey, Geoffrey Jones, Lindy Zokufe, Jesamine Zeelie,
Sanelisiwe Singaphi, Nawhla Mbalane, Chmgﬁa\(akwam, Michelle D' Urbano, Siyaxola Runggu,

Lungiswa Ggunta, Nicholas Jones, Limpo Sonjica, Pumelela Mlenze, Emma Noumbela, Tahni Wentzel, Sibahle Nocobo,
Andisive Tyatiyeka, Quintus Esterhuizen, Bonga Gwadu, Zerethu Albia, Sinoxolo Fiti, Xhanti Magaba,
s, Siposethu Mba,  Mthetheleli Kulati, Amos Ragop haia
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and the SAUARE (RECTANGLE

The CIRCLE is the second of the four fundamental symbols - the pENTRE hc CROSS
R o B e e v

oo AP iy 'n.-'-,u:o.o:l.o:a.-:o.-:n.-:o.o:-. n o
and the orders of creation. It also is a 0070,070,070,070,0 3507050 4 : b
symbol of time and represents freedom B8 e : ' ?;Trgth for ZAMBIAN
from distinction or separation, (PEN p19s/(@h
BUTTON - PRIENDSHIP — LOYALTY - | 99%% ol Yy : ' Cowrie shells and
Do not stk too Soon, but k“P A MU H ’ .‘-;1'1' olefetatat 0t H '!T’""*!ﬁ"‘a—k’!‘. (3] beads - h?ﬂddr‘css,
» 4 ‘.!.; (- d

thouahts, words and actions
in alignment,  Strive to do
NO HARM. &

v

from DR Congo

Design for MAL|
. XHOSA insert

SGUARE (RECTANGLE)
U1 Represents the temporal

4 mattey and Sfub'rlitﬂ_ the four
directions and seasens. (PE p-212)

CENTRE: The centre is the beginning of all things. Each SHELL -protection during long pilarimage
individual bas their awn cente. their ow: sevin pint, thir \SP1RP\LF-posrtNe A.;:L:?c s
own human pswer and degire for knowlcdge, PEN p. |74) | 6‘? | creative tentre,'upﬂngroﬁ \

LADUMA NGXOKOLO & and contraction, (PEN p.887)

Laduma s one of Africas finest knitwear designers and a araduate the
At Schosl, NMMU, 'He is an agent of c,hqngeg, Shifting and evolvin with the
changing times and further engaging In dialdque that pushes Xhosa cutture
{0 i future. 2012 NMMU RSHQIG STAR 1!&&&1); 2017 PRIDE OF AFRICA: ;
Africa Fashion Week Barcelona Pwards . MAXHOSA By LADUMA rs his knibwear ‘,
brand. wWww. maxhase, cd. za o

R respect (the [aw
of-the four direetions

COWRIE SHELL

2 CROSS
& The Bambara from
Mali make offerings .
at crossroads (PE 3
o p. s
o (] E
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wealth ot onl ' . i .5

ealth (s not only XHOSA & xe

for roqalffj dloths aye gw.;lq,‘j Mt w"hw;:ef;g—,‘;:hud A

i occasions, (TYR p. 184) 'g“
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Final beaded insert inspived by LADUMA NGXOKOL('s ‘BU refers to a phrase Xhosa elders utt .5




Dtstgn mspured by & hrborh made by Ethna who was a printmakin
: : lecturer in the Studio Arts “depart -
mentl NMMU.
Ethna 'tau.zh{? avd
inspered

ETHNA FRANKEN-
FELD - Ethna loved
spots gplrﬂis and

1adglmr 5.

ized design - Sanehsmv Sinaaphi -2017
pls S08 Yisual Arts (Printina lnﬁ)
student

: &3
990 0g8q0 2y

SECRET SOCIETY: (wsert. Thelj are
ancestors Whe have to bless  protect
J ‘ensure their well ~being,

Design for the Yaruba EGUNGUN
rded as the collechve spirits of-
and warn. their Earth relatives to

This is the Madiba shirt _
which inspired the pose for.
+the bench and s represented
_as carefully as possible on the |
_seated " Mandela sculpbure.

'?IbTié bcadcdr%nse{t bel(‘fw was inspived
cular shirts patie
z& cnourahm I o +Ethnals brooch ¢



solid” beam Balau wood | jn the possession of the
artist the past 20 years.
Michael Wedderburn Ueﬁ% and Sy axola Ru:}gitu

mspectms the pfan s. They are sw pture 3ru

The b c'nm'ng:f the bench. Planks sawn from a
-

Lonve! !l Ao .;,:‘,,-‘»};..1r
-"‘“I'“"b’ 1
i

and keeping track of

y I"ﬁcesses .

HEI.SGN Mmuam UNIVER
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The start of the modelled Madiba sculpture -
Planning of lacation and determining a seale for ﬁ:‘; r:u :Ffuum marma-ture P e
the Mhdiba bench - sculpture. Le&"Roux Hennop ) Sculpture ready t be meulded
(pwntmﬂ,) andl Justin Lucas pose as models. anid oasl It bronsit

L]

sing, 2-..and 3-dimensional references

fnr e correct Madiba posture, D Remaving the |

eft arm 1 provide access to

: . Madiba’s shirt il .
Modelling Bongo F adibas shitt' for adding further details.
aver.the ‘foam armatufe,

Figure cast into bronze by a
proffgsional foundry, Artist not
Sofisfied with the cast hands.
New wax hand (dark area)
Prgfiarcd for cast.‘fﬂj into bronze.

Finer detacls and pens added
to the Madiba shirt.

Re-cast hands welded onto the

Madiba rontzs  Branze reddy
r the patination pracess,

»

Cost bronze left hand with
ceramic  Shell mouf(d
partially remaved.
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Planning the location and
measurements of the concrete
base in front of (ibrary, SIC.
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X

1
OLLY

Zﬂku '5 dsmgn

re 15!’
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Former and steel re-inforcement for
concrete base

Checking size oF mnlcntotbt’on

ESSES FOR THE

PROIRSLOIND

5tr|p of beads

CONCRE

Fnr fong

bd:ermmmj lcnjth of -Emgl Banc.h size and  [acation of
beaded map




Masarc aetail
Hassan [l Mosque
Cosablanca, Movocco

[ oy Oy

i - -

Womens mural painting m 'the sottth of
Burkina Faso (CLZ p. 42)

KAIROUAN TUNISIA
Mosque of Sidi Okba

oy In Awncient
e, the heart was thought tobe Sgii =5 A
Pflmafllj the cntre :
every indivigual's

- h’fe, will and intellect.

"(PEN p. 480)

A pcl rimm rwds rsm the Psalms of . hne women wearng kangas in astuyle known
Dawg Ethispia (BEC ». So) ’ 08 wshungu on the nzm;h‘?: Ba.?amayya '{Emza- . M:ahi?l el .,Mt?::?
- . nia, i (CLA Pjﬂgﬂi

G

A Zulu BMJGJ apran Hﬁj 'Fm _

the 2 half of the 20 centuny (CLA Tp. (02)
Xhosa 6eaded panels (CLA p.100)

INSPIRATION FOR BEADED AFRICAN MAP

A Herero  womans heaJ&nsfs - Namibta



Final beaded insert-
NDEBELE

1l

Deep red othre 5'I3”'If"¢§ representing Si'?!"if’.ts

unj pear! button woman qood fortune active

trimmings are and victory intellect

typical Fenqu :
(Enstern C:%t] 1 of the 0 benches made in
dress. 2015 by myself and students
TYR p. 178 to celebrate 10 years NMMU

- Missionvale Campus -

A Ndebele woman (n everyda

dress
n front of a Ndebele house %CLA p.63)

Designs for
the NDEBELE
and GHANAIAN

inserts —=S—r(i

A design by Chwayita Voku{o.na, a _
Mandela Fashion and Textiles graduate (z017),

Visua| Arts Department,

rotective Spirit
at watches over man

AN <> Fina! beaded insert - GHANA - Woman from Eritrea (BEC p-11l)
NDEBELE AND GHANAIAN INSPIRED BEADED INSERTS FOR THE MADIBA BENCH



so(id ™ beam of Balau wood  |n the Passcssian of the
arbict the past 20 gears.
Michael Wedderburn Ueﬁ_;r& and Siy axola Rumi:u

- taspecting the planks. They are scul reqm

The b c'nn{ngf the bench. Planks sawn f'rom a
0

Carvincj the recesses to fake the bench beadwark,

a:‘tfsrljg E“J:‘:hr:vadu:dbtgad The bench With bevelled, sanvcleol and Varnished planks. \."

&

grouted ints the bench,

io.'ll'\f.i. g geplptudl

Arh winfleg 4
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ing and keeping rack of

NELSON. MANbELA uuwaasm'v- '
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The start of the madelled Madiba Sculpture -
the lfough fnam armatute -

Pianhinqd of location and debarvnin{:jg: gm{t for
the Madiba bench ' sculpture. ux Hennop Sculpture ready to be moulded
@ul«hn_ﬂ) antl Justin Lucas pose as models. andpcast I'nf;g pronze.

,‘. 5T TR 4!_.,,,_,'

lsina, 2- and 3-dimensional f‘tﬁ’l"\!ﬂf-‘fﬁ
for the correct Madiba posture,

Rcmqvin the left arm fo provide access to
Madibds shitt for adding further defails.

Modelling 301190 F
over the foam armatufe,

Fioure cast intp bronze b':l a
ional foundry, Artist not
safrsFied with £he ¢ast hands.
New Wax hand .(da"k_ area)
rrgfmrgd ﬁar msbnj intd bronze,

Finer detadls and pens added
to the Madiba shirt.

Re-cast hands welded onto the
Madiba Grones  Branze reddy
Fur the patination process,

Cast bronze left hand with
ceramic  Shell mou(d
parbially remaved,
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Dmgn mspwed. by & bq}och made brj Ethna Who was a printmakin
o, - i FL A . : . lecturer in the Studio Arts “depart -
ment, NMMH
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ETHNA FRANKEN-
FELD - Ethna loved
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SECRET SOCIETY (wsert, Thuj are
| awncestors Whe have €o bless protect
| ‘ersure their Wellﬂbtit‘\ﬁ‘

Design for the Yoruba EGUNGUN
rded as the collective spirits of-
:;\3: warn. Hheir Earth relatives to

This is the Madiba shirt
whfd\ ins ;reel the pose for
e bcnch aH 15 r rcswt'zd
S care j possible on the &
$eatcd Mande{a sculpture .

The locadcd wmsert below was mspr'red
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cn au.ra. n, »Ethnas brooch »
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Dmgn m5p1red by a brno:h made by Ethna Who' was a printmakiv
P A ’ i [ecturer in the Studic Arts “depart -
ment, NMMU.
Ethna taught and
inspired me.

ETHNA FRANKEN-
FELD - Ethna loved
: spots, s*pu-qls and

ladgblr‘ s. |
@'P\ red

. \adgbird, ind
. cabive of o
healthy

envirohment, ™

F-na'-uzrd deslgn— Sanelisiwe Singaphi -7
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ARSI . 0,050, A M R I RO RO LR F g o0 student
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SECRET SOCIETY (msert, T'nti.} are
W ancestors Whe have €o bless  pratect
W@/ ensure their well -~ being.

Design for the Yoruba EGUNGUN
rded as the collective spirits of-
ahd warn, thetr Earfh relatives to

This is the Mad!ba shivt i
which rns’?rred the pose for  meelil ARSI Y ™

+the bc—nt}! aud 5 gﬁrgsmt'zd .
_@as care j 035( le on the &
Seatzd Ma Je(a sculpbure . The bcadcd msert below was inspived

. b i particular shirts pattern
Zd cno&rahm «Ethnals brooch ¢
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